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i BOBS were great.
bince their formation in
wovember of 1980, they nad
released one EP (The Babs),
one LP (White baveno) --
both on the SAFETY NET
label -- and opened for
many national acts (which
included THE RAMONES and
THE PRETENDERS) . They were
managed by Fantasma Prod-
uctions; They had a large
localr following, and even
a small national one.
Pretty impressive, ifmh?

But...recently THE BOBS
decided to call it a day.
Things had not been too
great inside the band, -and
slowly they just drifted
apart. Buc, as the sayinu
goes: It's hard to keep a
good man down; and that-is
precisely the subject of
this article. The good man

I am speaking of, of course,

is Bob Rupe. Mr. Rupe was

the bass player, vocalist, -

and main man for THE BOSS.
A bevy of talent, he is
also a skilled sound man
and engineer; and Bob is

currently Engineering that

hot '‘best new bank'' THE
CHANT.

@e shall start our

story where THE BOBS left
off. THE BOBS last line-up
consisted of Kevin FacIvor
on guitar & vocals, Bob
(af eourse), and John
Galway (also with Charlie

Pickett) on drums & vocals. As we pick up the story,
Kevin has just returned from vacation, and John in out
on tour with Charlie. To hear Bob tell it: when Kevin
returned, everything stopped.

"We had a lot of plans, really," Bob admitted. 'We
were planning on a lot of stuff to do, before Kevin went
away on vacation. I was talking to this guy up in vew
York, who was supposed to get this big thing together for
us; sort of a tour of the East Coast, we were going to
play colleges and stuff. Over the time when Kevin was
gone (about eight weeks) and all this was going on, I
had not heard a word from him. And, when he finally came
back, he decided that he did not want to do it anymore.
He just said 'I can't do it,’' and I said 'O.K.'."

tgz;d there we have the tragic end to one of the finest
bands to ever set foot in Florida, not to mention be
spawned here. Bob and Kevin wrote most of THE BOBS'
songs, with Bob having quite a heavy hand in it all. So
the question in all of us must be: How Does He Do It?

"I write, as far as lyrics go, about anything," sez
Bob. 'When I sit down and try to write, those come out
the worst. And then when I sit down and 1'm just
screwing around, and something comes up quick, those are
the best ones. I try to avoid sitting down and writing
something, because then I get writers block, and I get
really stagnant. I have to try and write somethlné, “and
get really frustrated, and stop. Then later, something
will just pop into my head. It's not a deflnlte process,
it is really sketchy.

"Whenever we got together, Kevin and I always seemed
to develop some sort of rhythm, or rapport. That's the
only thing we had in common. A lot of times when we sat
around trying to write something, we wouldn't even use
guitars. We would just sit around with drums, maracas,
and stuff like that. We would go by rhythm, rather than
actual tone movement.

tgl; it was mentioned earlier, Bob went back for seconds
when God was handing out talent. Aside from playing his
bass, Bob dabbles with many other instruments, in many
varying styles of music.
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different from the
standard two guitar, bass,
drums, and vocals. They
have tried something a
Zf ' little different in
- don't have any knowledge of the piano, 1 don't have there.'"
any knowled%e of the drums, I don't even have any great

%

knowledge of the guitar. What ever I play on any of those j}
instruments is extremely simple, only because of my { / ob sez that he will
inabilily to play them well. not "go solo' now that THZ

"A lot of people approach music differently then I do. BOBS have broken up. He
A lot of people approach music from the angle of 'T am a said that going solo "has
guitar player, I want to have a guitar player image, and  always been more of a fear
I always want to be playing the guitar, and I want my than a hope." So then, Bob,
thing to be just the gyitar.' When I went through school, what ARE you doing? Well,
I was in a band; and I was always shown by a guy I worked he's working with POISON
with in high school that you should expand into a lot of PACK right now, producing
Gifferent realms. In fact, he would take away all of our them in the studio, and
instruments, and give us pots and pans; and set us up playing guitar. But,
with a tape recorder, and tell us to go make music. That nothing lasts forever, and
had a great deal to do with the way I think. To this day Bob is looking ahead.
I still feel that way. Do not barricade yourself with "I think what I'm going
anything, and one idea or instrument. Try to get out and to do is move back up to
express yourself any way you can, through any medium that New York City in the spring

you can. or in the summer, I have
"I think what people latch on to more than anything, not decided yet. 1'll work

is the fact that you are willing to try something with POISON PACK. I know a

different, and that you are willing to do something couple of people up there

different. People latch on to that; they will go see you, that I can get engineering
or they will come up to you and say 'Well, that is 17
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work through, in a couple of studios. I
will try to support myself that way, and
get the band settled. It's really great
around here, but unfortunately, there is

nothing happening."
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want to hear what Bob thinks of the
local scene? Knew you would! Pay
.attention now, this is good stuff:

"I think Jim Johnson (he plays bass
for THE CHANT, and is co-chief at SAFTEY
NET RECORDS) is the Malcolm McLaren of
South Florida. He's a music mentor for
the area. I have always looked to him
for guidance."

On that note, this informative and ‘ -
enlightening piece of pseudo-journalistic«, +.«.+ «
rubbish shall draw to an end. Thank you
(Bob, for your time and wisdom; and best
of luck to you, you deserve it.
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